
Intimate Information From the Realm of Make-Believe
Wonderful Helen Kelleiv

Who Is Deaf and Blind,
Now Talks in Vaudeville

TRAINS of a catchy jaea tune
fioatcd up from the orchestra
plt and into the wings of
Mount Vcrnon's vaudeville the¬
ater. On the stage cavorted

Friseo and his derby hat, assisted hy
several barcfoot maidens in classic co«-

tume. A woman "watched" from the
-rings, her bright. laughlng blue eyes
sightless.unable to hear the atrum-
ming of the violins, the brassy blare
of the trumpets and the deep boom of
the bass drum. Yet she swayed in per-
feet time with the music, exprfcssing
her pleasure in happy laughter. The
>oung"sters, their bit over, fluttered off
the stage and gathered around Helen;
Kcller, thrilled at meeting the won-

derful woman who, by her patience
and indomitable spirit, has overcome

the severcst physical handicaps against;
which a human being can be asked to
labor.

Helen Kcller ran her sensitive fin-
gers oycr the costumes of the dancers.
She felt their feet and found them barc.
Then she stooped over and pressed her
lips against their cheeks and hair.
Every orie knows that Helen Keiler has,
been happy, courageous woman, but
now in her debut on the vaudeville
stage, in her backstage intimacy with
the performera in the two-a-day, she is
happier than she has ever been before.
II is not necessary for her to tell one
that she has entered upon an adventure
in a fairy world and that she is having
great fun. All that is necessary is to
watch her talking with the actors, who
nre eager to meet her; to observe her
on the stage v.hen she demonstrates
h - ability to talk and answer ques-
tions with a rapidity and brilliance of
wit that starties the audience. She
has studicd at college; she*has lec-
tufed; she has heard opera singers by
feeling their lips with her finger tips;
she has written books; she has met
famous men and women in the world,
but now with her lifelong teacher and
friend, Anne Sullivan Macy, she has
made her debut in vaudeville and is in
a magic world. The Palace audienccs
are seeing her in "The Sweetest Love
Story in the World." The act was ar¬

ranged by George Alfred Lewis. Mrs.
Macy has devoted many yeara of her.

fc to the education and training of
M ss Kcller, and the love story is the
affection teacher has for pupil and
pupil has for teacher.

Miss Keiler is a graceful woman,
tatler than the average, with laughing
blue eyes nnd soft brown hair. She can

tinj uish between her friendB by her
sense of touch and never forgets the

of peopie or the occasion upon
jvhich she meets them, Either by

her finger-tips on the lips of
aker or with the assistance of

her teacher, that equally wonderful,
mothcrly woman, she is able to carry
on a splendid conversation. words and
ideas coming so rapidly to her at times
that it is diflicult for one posseased of
all the five senses to keep up with her.
We sat in a small sitting room near her
dressing room and chatted. Helen sat
directly in front of ua and to her right
was Mrs. Macy, who transmltted our
remarks by spelling them into the palm
of Helen's right hand, usinr the regu-
ir sign language. Helen talked of the

mo\ Les, of vaudeville, of money, of jazz
and of happiness.
"Why have I gone into Yaudeville7

To make money, that is the reason. I

At Last, Chrystal Herne
Has Been Interviewed.
And by a Stage Reporter
Chrystal Herne in "The Acquittal"

hns tho reputation of being the bane of
interviewers, as her father, the late
James A. Herne, was their boon. She
cannot be inducod to talk. One of
the live young actors who play news-

paper men in "The Acquittal" tele-
phoned Tho Tribuno office yesterday,
offering the assistance of hia confreres
,n interviewing Miss Herne. All five
were told to get busy and each "de¬
livered the goods" on achedule. Nor-
tnan Lane's story is characteristlc.
Chrystal Herne ia a nice young

lady.
'

When I went to her dressing
room and said, "Miss Herne, I've come
to intervlew you," she didn't yell,
"Get out, you Bupel" but asked me to
:oitie in and sit on her ehaiae longue,
ike a porfect lady. Thafia, ahe didn't
ask me to sit like a ladyj but treated
me iike a lady. I mean like a lady
shonld treat a gentleman.
"Miss Herne," I began, **how long

have you been on the stage?"
I pulled an envelope out of my

pocket, preparatory to making notes
on the back. I admit I copped thia
trick from Kill H#rrigan, who ia Jhe
star reporter in "The Acquittal" and
is so professional that a lot of news-
puper men are taking lessons from him.

Harrigan never uses a notebook on
tho stage, just an envelope back, and
somehow this makes a great impres-
sion on tho audience. Anyway, it reg-
istered for me with Chrystal Herne.
"Mercy, do I have to tell that?" was
her reply.
"Why, certainly,' I asaured her.

"That's very protossional. An lnter-
viower must always know that."

"Also ono's age?" asked MIsb Herne,"Well," I said, "of course, if you'drather not"
"Oh, I don't mind," aaid ahe, good-naturedly,f "only the public might.""Miss Herne," 1 Inquired next, "what

<s your great ambition?"'
"Mercy," tr.id the actreaa, a little

.UsUirbed. "you'll have to let me thinkabout that."
Now, for your information I will tryto explam something about mental;;ctingt aboot which we hear a lot,nack stage ut "The Acquittal." 1 be-liove Mr. George Cohan ia reaponsible'*>r tha idea. During rehearsals he used

CO say to the actors. "In this play
,.ou vo got to make the audience see
#ou thlnking." Mr. Cohan talked so
uiuch to us about uslng our mlndsbhat 1 aometimea wished he hadn't usedhia so much; becuuse through re-bearaala he kept taking out lines and
teiling us, "Convey that idea to the
audience without speaktng." Mental
acting ls m> joke, believe me. How¬
ever, Miss Herne ia in -her element
wtth tha mental stuff. The more lines
Mr. Cohan sr.ipped out of her part, the
better, I guess, she Uked it. And can

j ou beat this?--the thing ahe likes
best about her part ia that the .ndletieedoesn't applaud after her blf speech!"That is the greatest ovation I have
ever had as an actress," Miss Herne
fold mo. "The effect of the ailence of
ihe audience after that tense acene is
tlectrifying. I simply aurge with their
cympathy, which is a far greater trjo-
tite than all, the applause ln the world."

I now repeat, Miss Chrystal Herne
is a nice young lady, very pretty and
natural and without airs. She's as
eany as pie to interview if you put your
questions professionall/, like I did,
and remember George M. Cohan'a »d-?ic« about using your mind.

don't seem to be able to hold on to
money."
"You are not spending it foolishly,

are you?" was asked.
"N'o, others are," she replied jokingly

and with a smile, cmphasizing her de-
light with the gesture she always seems
to use ln the lighter moments of her
conversation, a gentle, downward pat.
with her right hand, sometimes striking
her own' b'ody and sometimes Mrs.
Macy. ,

Miss Keller feels the location of
the person with whom she is talking.
She turns in his direction when an-

swering questions, and seems to know
when ho is talking to Mrs. Macy. For
ono meeting Miss Keller for the first,
time, it is almost uncanny. Mrs Macy;
is like an interpreter except that she
does" only part of the work. An in¬
terpreter asks questions for a third
person and then transmits the replics.
Mrs. Macy simply asks the questions
and Helen answers. Even if Mrs. Macy
wore not present, it would be possi¬
ble to talk with the wonder woman, who
can read the lips so splendidly with
her finger-tips that Harry Lauder once

quoted some poetry in his richest
Scotch dialect, which she repeated
without a moment's hesitation. At
first it is difflcult to understand Miss
Keller'a speech. It rc'sembles a low,
rumbling, unintelligible sound, but very
soon it becomes clear.clearer than
the intonation of many who were born
with the gift of speech and never had
to acquire it with the difficulty that
she has had. When it is considered
that she has ncycr heard the human
voice and has learned to speafc by
imitating the position of tohgue,
throat muficles, teeth and lips, made
known to her by her sense of touch,
her pronunciation and inflection are
amazing.

"I like motion pictures, but vaude-
vi]le is much more pleasant. It was

tiring standing around the studio and
I missed the audience. I enn feel the
people out in front and I can feel their
applause. They are vefy kind."
"Perhaps the camera was more truth-

ful and less kind than the vaudeville
audien'ces," Mra. Macy suggested to
her.
Helen agreed.
We went backstage to wait for the

time Miss Keller was schedulod to ;-o
on. A stage policeman, who was also
awaiting his turn, came up and was

presented. She ran her fingers lightly
over his uniform. Then naively she
asked:
"Are you Irish?"
Somebody asked her to shimmy. She

blushed, smiled, swayed with the music,
but refrained.
On the stage Mrs. Macy tells a

beautiful story of her experiences iYi
teaching Helen, who then appears to
demonstrate how it was' possible for
her to learn to talk. To show that the
questions are not prearranged between
Miss Keller and Mrs. Macy, members
of the audience are permitted to ask
questions; Mrs. Macy repeats them,
and Helen answers.
"What is Miss Keller's age ?" some

inquisitive person asked.
"There is no age on the vaudeville

stage," was the,instantaneous .response.
"Does Miss

*

Keller think of mar¬
riage?"
"Yes," she replied in a flash. "Are

you proposing to me?"
"Does talking tire you, Miss Keller?"
And here she showed that sho is

not much^different from other women
in this respect when she replied:
"Did you ever hear of a woman who

tired of talking?"

Cyril Keightley Tells
How Years Ago He Met
Two Now Famous Men

Cyril Keightley and I made friends
at once.

"Why does everybody call you an

Englishman when you're really Aus-
tralian?"
"Well,let mc see," began this lead¬

ing man of Rachel Crothcrs's "He and
She." "I'm an Australian, as you dis-
covered. Real Australian. too.my
father had n big station there, what
you call a ranch out West. New South
Wales was my colony; was born and
bred there, went through college there.
When I graduated I worked for my
father on his station. I didn't like it,
so I tricd office work. Thnt wasn't
much better, and I seized the oppor¬
tunity to go on the stage. I guess I
wanted more excitement than I was

getting. So off I went.
"I went a long sight further than I

had bargained, once I got into a tho-
atrical company. First it was the
bushes, what you call emall time; fre-
quently our only means of transporta¬
tion was a stage coach. 1 don't think
I need bother you with the names of
the towns we played. Most of them
don't have nnmes; you have no towns
in America as small as those. Well,
when we had tinished playing the
buRhes we tricd our luck abroad, in
Africa and elsewhere. That was when
I became a scientific excavator. lt
happened this way. Our troupe got
strunded, as happena sometimes even
in America. It broke up for lack of
popular support, and thero I was, in
Cairo, with nothing to do but earn my
living. Covington was thero at the
time-the man who became famous by
sleeping a night in the King's chamber
in ono of the pyramids and who has
3ince become known internationally as
an excavator. He was organizing n
scientific exploring and excavating
party, so I joined up with him. I
ehipped over to England first chance
1 got.

"Well, I kept getting ahead in myprofession sr.mehow or other. Soon it
was Shakespeare, at the Stratford-on-
Avon festivals, and before long I was
managing my own company. And that
rominds me of something amusing.You've heard of nugh Mackintosh, the
Australian fight promoter? He's a
millionaire now, of coui'Re; all Aus-
tralians either become millionaires at
home or come to the States and be¬
come millionaires. I'm an unfortunate
exception-but that's beside tho point.Well, when Mackintosh was over herehe'd heard of me. I went to see himat his invitation. He talked to me abit. and then he said. 'You know. I've
met you before. Don't you remember?'I had to confess I couldn't remember.
Well, you remember visiting vour auntln Sydney? Yes? Well, I'm Buttons--the ooy that oponed the door.' AndI had scarcely gottcn over that ,.._
prise when in wnlked another chap inuniform. He was introduced to meland said, 'Oh, yes, I've met Mr. Keight¬ley before. Don't you recall the in-cident?* Bjr that time I waa raging..No. I don'f/ said I. Well, it seemswhen I was playing Stratford the highschool chappies had an elocution con¬
test and I was unfortunate enough tobe the judge. I had given this youngfellow second prize; there was oneother youngster who wasn't quite so
bad. The poor chap was so cut up he
almost cried. And do you know whoit was? Bruce Bairnsfather, by Jove
It'a a ¦mail world, isn't itT"

In "The Great Air Robbery"
¦05!
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jFrancelia Biilingtcm
Mrs. Sidney Drew Plans
To Produce Four Big
Psychological Pictures

The thousands who have seen the
motion picture comedies made famous
by the lnto Sidney Drew and by Mrs.
Sidney Drew must have often won-

dered where the intimato knowledge of
domestic life in America that made
these comedies inimitable came from.
The thousand and one touches of real-
ity came from the hand of Mrs. Drew,
who knows her Middle Western book
and has found the cliff dwellers of New
York strangely kin to their brothers|
and sisters on the Wabash.
This understanding of the American

home ia to be brought to play in a
new field, acnording to Mrs, Drew's
latest plans. At present under a con-
tract with l'.sthe to do eight pictures,
Mv.-. Drew toid a Tribune man of her
plan, once that contract is completed,!
to produce four big dramas in which
the psych.l.gical will displace tho
physical, in. which American life will
be represented truly.
"Motion pictures are an art," said

Mrs. Drew. "You will notice tho critics
are beginning to comment On the iiia-
provement in the acting of those who
have returned to the stage after anI
absence with the movies. 1 realize that
slapstick comedy and poor films are,
popular- it is because they appeal to
the mnsses. Just as well do I realize
there is a public which ha.c! come to
demand the standard in comedies in
films that was set by Mr. Drew and
myself. They are in a minority, per¬haps. but to give thousands of people a1
true picture of life is art.

"I want to bring literature to the
movies as it has not often been done
before- faithfully. For five of our
Pathe pictures we have been using the
stories of Julian Street, which ran un¬
der the title of 'After Thirty.' If 1
buy such stories, or stories by anyother well known author, I want what
I have bought brought over to the
screen. For, other things being equal,'given dramatic artists in the movies,the question of art must wait on
the typewritcr. Stories as subtle and
as true as those written by Mr. Street
are what I hope to bring to the publicin the four dramas that I shall pro¬duce.

"It is the only thing that I have. It
ia the biggest thing-in my life, and I
have learned to work. The only thingthat I don't do myself is to cut the
negative for my picturcs. Naturally I
wouldn't work that way if I didn't
believe that it u'as art, that it waa
bringing art to thousands."

Mrs. Drew is leaving soon with her
brother for a six weeks' trip in tho
West, where she will visit the studios
of California. Aa soon ns her trip is
over she expects to begin tbe construc-
tion of a studio building in tho Eaatfor the production of her own films.-

Children Earn a Livingo
On Stage and in Pictures

While Being Edncated
School, to tho stngo child, is more or

less of an interlude between acts. But
nowhere is his precocity more appar-
ent than in tho way he studics. He
shuns detail. Ho chafes under the
monotony of routine. Uisciplino irks
him. But ho is keener than the av¬

erage child in subjects that give rein
to the imaginatlon. He instinctivcly
puts Color into what he reuds and
writes. However youthful, there is a

certain dramatlc emphasis about his
renderlng of "The eat ran after the
rat" that is missing in tho sing-song of
the ordinary public school pupil.
These are the first impressions

gained on a visit to tho Professional
Children's School, 227 West Forty-
eighth Street, where two hundred or so

of the infants of the footlights and
sereen are continuously being educated
in the three R's.
There ia a widespread misconception

about tho functions of the Profes¬
sional Children's School. No attempt
is mado to train youngsters for the
stage. According to Miss Jane II.
Hall, supervising principal, "the aim
of the school is to meet the needs edu-
cationally of children in the dramatic
profossion; to regulate the hours a*)
that a child can have educational in-
struction whild working. and to co-
operatc with the lionrd of Education in
enforcing the compulsory education law
and with the Gerry Society in making
recommendations for permits. based
upon attendance and scholarship."
The school is run like clockwork.

The same standard is demanded of the
children as in the public schools. Their
pass mark is higher. It is 75 per cent.
There are the three departments.pri¬
mary, intermediate and senior. When
absolutely necessary, children aro ex-
cused for rehearsals, but the school co-
operates with the Gerry Society in try¬
ing to induce managers to hold rehear¬
sals for children after school hours,
whenever possible. There is a com¬
plete grammar school course and, at
present, two years of high school. The
third and fourth years soon will be
added.

Children are incessantly coming and
going. Some of them are out on the
road with companies. More of them
play on Broadway every night. A cer¬
tain proportion spend part of their
time at the motion picture studios.
When a manager wants a child for a
certain part he goes to the school and
picks the likelicst. There is an end-
less variety of type. If a few are ex-
travagantly aware of themselves, the
majority are normal, skylarking boys
and girls. The school is not lacking
in atmosphere. The. children have an
nrtistic background. In themselves
they present an interesting study.
They are almost uniformly good look-
ing. One can proceed from class to
class and find distinctive types in
every row of desks. Curls abound,
from the little four-year-old blondc to
the twelve-year-old boy who, for pro-
fessional reasons, rctains this badge
of- infancy.
There is no questioning their pre¬cocity. They are polite to an exagger-

ated degree.for children. And they
perform for one's benefit with appalling
facility. If one saw no further than
the classrooms one might leave with
the impre>ssion that professional chil¬
dren were clever, good looking and
priggish. But to watch their antics
outsidc of class hours is to' glimpso
the human and spontaneous side of
these little forced hothouse plants.
They siido down the school banisters
with ossured skill of long practice.
They whoop with all the abnndon of
the street gamin, and they turn cart-
whecls in the halls whenever they get.
the chance. Ono of the odd sights of
play hour is to see a child suddenly
break with natural grace and freedom
into the dance. They have none of the
self-consciousness of the non-profes-
sional child. Yet it cannot be said that
they deliberately show off. They sim¬
ply act on impulse and whatever the
game is plav it graccfully.

It is at the Professional Children's
School that the famous Jane and Kath-
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crine Lee are being educated. The
story was told of Katherine not so

long ago that when a menu card wns
handed to her nt the Claridge she
looked vagticly down the list of things
to eat, and finding it all unintelligiblc
transferrcd her attention to«th> nrico
list, which she seemed to understand.
Her wandcring tinger stopped at some¬
thing costiug $6.
"This will be the beat because it costs

tho most," voluntccred Katherine.
"That's how she does it. You see,

she enn't read yet," put in Jane.
At any rate, Jane and Katherine are

both said to be diligent students.
Katherine is in the second grade and
her sister is in the third. They are the
admiration and envy oi* al! the chil-
dren of the school. Strangely enough,!
they are decorous in themselves, al¬
though the greatest of imps on the
sereen. They have occasionally sur-
prised the school by breaking into
hula-hula dance-; and doing impromptu
"splits," but what are these feats com-
pared with falling through the roof of
a church in one's birthday attirc, just
when "fourthly" was well on its way,
or turning a whole village upside down
with one's pranks, as they have been
known to do in pictures? The general
opinion at the school is that Jane and
Katherine are two hard-working young-
sters, who lead a fairiy strenuous life,
being ecjucated and starred cxtensively
at tlie same time.

Ethel Fisher and Dorothy TIerskind
are two of tho girls who dance in
Highland costume in "The Night Boat,"
running under the feet of stalwart
Ernest Torrence. But this does not
prevent them from studying Latin, al-:
gebra and other terrifying things.

Helen Chandler played in "The Light
of tho World" and will be with John
Barrymore in "Richard llf." Almost
any ono of tho children, casually ad-
dressed, can boast of a Broadway
record. Even the Theater Guild and
Drama League look to the Professional
Children's School for their juveniles.
The youngsters themselves are in the
market, but while the bartering goes
on bo must their education.

Bronx Supplies Kaflirs
Atmosphere for tho South African

veldt scenes in "April Fol'y," the new
Cosmopolitan fiim featuring Marion
Davies, to be relcased in March, ig,
given by six genuine, triplc-ply Kaffirs.
These boys were as hard to find as the
priceless yellow diamond which is the
center of interest in the film. At last
I.shades of romance!.they were found
in the Bronx.

"His Honor Abe Potash"

Barney Bcrnard, by Fornaro

44Apple Blossoins" Girl
Doesn't Just See Why
Actors Are Interesting

Florence Shirley, who ia giving so-

phisticatcd New Y'ork a.idiences some¬

thing new and individual in her char-
acterization of a young widow in "Ap¬
ple Blossoms" at the Globe, cannot un¬

derstand why the public should be cu-

rious about an actress.
"Why should there bo so much fuss

about the succcssful actress?" she sayB.
"Why cannot she be accepte'd, l>ke her
sister in industry or in the office, with¬
out all the curiosity and unusual
interest in her private affair3?

_

The
stage is just a business proposition,
and the actress who is not a good busi¬
ness woman is soon lost in tho big
theatrical labor turn-over.

"I believe that good business sense

on the stago and off is more valuable
than the artistic temperament that
trics to get impossible things through
bad temper and poor self control.
Don't misunderstand me; artistic tem¬
perament is a valuable asset, but it
must be disciplined at all times by
good old common sense. The actresses
who try to confuse indifference or a

streak of bad temper with artistic
temperament are now looking for jobs
and can't find them."

Play Broker Is Between
'Devil and the Deep Sea,

Viz.: Manager and Author
The author's agent,' or tha play

broker, playa an Important but occa¬

sionally very difncult part in our

present theatrical scheme; often the
manager and the playwright must ap¬
pear to such an agent as the traditional
"devil and the deep aea." Tact and a

true desire to serve the best interests
of tho stage must present the final so¬

lution to any conflict ln the interests
of author and producer.
With Mary Kirkpatrick, of Brandt

& Kirkpatrick, life as an author's agent
Was rncant more than keeping author
and manager from open atrife. It has
meant.but let her tell it in her own

words, wherein one may read between
the lines her formula for success.en-

thusiasm.
"You know," she began, "selling

plays is not like selling pig iron; each
one has to be handled in an entirely dif-
ferent manner, but always with enthu-
siasm. The greatest compensation that
one receives is when a play 'goes over,'
but that, unfortunately, is often bal-
anced by disappointments.
"There is such a large element of

chance in tho whole game. Take the
case of a script for * musical comedy,
written by an Englishman, that had
been withheld by one of our managers
because of its lack of American humor.
I was working over this script one

evening in my office when Dorothy
Donnelly dropped in and demanded the
reason for my puckered brow. Explan-
ations followed, and she began to sug-
gest revisions which I thought excel¬
lent. The next day I went to the man¬
ager and suggeBted that Miss Donnelly
rewrite tho script. I shall never for-
get his horror at my proposal.
"'Do you think I am crazy?' he said.

'A tragic actress put jokes in a musi¬
cal comedy!' But I perBisted, and Miss
Donnelly did not riisappoint me. Her
work was so excellent that she was
engaged immediately for two more re¬
visions, and is now a full fledged dra-
matist."

Inquiry was made as to tho tem-
peraments of the folks who bring; plays
into the office of Miss Kirkpatrick. .

"Coritrary to the general impression,"
she answered, "authors are sane, well
balanced peopie and no more tempera-
mental than other peopie who work in

] the theater. In fact, T consider themthe most workable unit in the thea-ter. Novelists to whom the :-t,n"is a new venture are usually ge*sible enough to listen to stage man¬
agers and other initiate,] peopie. Qf
course, if a playwright is seasoned, hois in a perfect position to know how
a play should be ca.3t or cirectcdRaehel Crothers started work as '»director in 'Myselr Bettina' wheni'Maxine Elliott said to her, 'Use yon»
own judgment.' It may interest yoiito know that she never has had a co
flict with any manager.
"Of course, we have our emotiohal

ups and downs. I remember on tbt!first night of 'Justice' I reached diz'zS
and glorious heights; the clevation olBarrymore, Gal&worthy and Witljamitogether was nothing compared to my
cup of joy. But wnen 'Magic' faileffS
to catch fire neither Mr. ChcsterteiH
nor Mr. Heggie or Mr. Hapgood'suftrt
fered as I did.
"Given a play with an idea bfl

enough to inspire faith and a little
or rather a great deal of.persistencyjand the play agent has at ieast achance. Fortunately, most managers
are open to conviction; they are"ai-
ways looking for good things. Atleafel
my personal experience in tl at end pfthe profession has been of the pleaaam*'
est. I consider the differences bc-
tween the authors and the managersla matter of exaggeration. After all
the theater is a unit. To the actor!
a play is a vehicle, a part of a jobin proportion to his art.and salary,To a manager it is 'a propert; .' to the
stage director. 'a show' ar.d to the puii-lic an evening's entertainment, but to
the author it is always 'a play.'
Marmont With Billie Bu^ke
After having appeared a five pic¬

tures for Vitagraph Pere;. Marmont
has returned to Famous Players. where
he is supporting Billie Burke in"Awa*
Goes Prudence." Over two years ag&j
when Marmont first came to this cougJ
try after concluding a successful toiat
on the Australian stage, he was ca-
gaged by Famous Players to appeajj
with Elsie Ferguson in "Rose of tha
World" and "The Lie." Subsequent to
this engagement be was leading man
with Geraldine Farrar. Margueri'.e
Clark and Alice Brady. He appeared
with Alice Joyce in "Tho Vengeance of
Durand," "The Winchester Woman,"
"Slaves of Pride" and "The SportingFluehpss "
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BROADWAT and 40TH ST.
QVENINGS AT 8:"EMPIRE;, . , ,Matlnees V, ed. & Pat., 2jJ0.
MONTH!

CHARLES FROHMAN Tresents

ETHEL
6th

BARRYMORE
IN HER GREATEST TRIUMPH

"Declassee"
By ZOBJ AKIN8

'A GORQEOUS PERFORMANCE.".Tribune

Greenwich Village
TirEATRE, 4th St. and 7th Are.

' tfatlnees Thurs. ar.d Sat.. 'J.Ao.
-HEGIXNIXG-

Tuesday Night, 8:45.

EMILY
STEVENS

in PHTMP MOELLER'S
New Comedy

SOPHIE
0 . P. HEGGIE

on of George C. Tj'lcr)

lWawmisa^aSrit** $39 MaHneec y*e6.% Stt:. 220
BEGINMNQ TOHQ0PQW NKWT
Sam.H.Ham?
pret«nfcr

JOHM GOLDtN
presents '

FRANK BACON

LIGHTNIN
riAlKTV. Ilw.iv A 4.t Si lflviiK S-"'lGAIETV. B'wl

Matinees Wed. &

mURNcHRRRIS
.THEATRE. .

&VENINGS ee«3nMOTS.WED. «-SRT2.50
fS
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GRITERION
THBATRE. B'ivav & 44 St.
SPECIAL MATiNEES
TUES., WED., FRL, 2;20.
JOHN r» WILLIAMS Presents
KrGGNK O. O'N'EILI/H
(iUEAT TRAGE11Y
BEYOND THE HORIZON
"A Great Drama.".Times."
"i'tnest Drama of tho Yenr."

.World.
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BELASCO STARS IN THE SEASON'S SUCCESSES

LYCEIJM THEATRE
Weat 45 st. Mata. Thurs. and Sat.

SIXTH MONTH!

BELASCO THEATRE
West 44 St. Mats. Thurs. and Sat.

FOURTH MONTH!
"RARE, REAL THRIM.S."

.Charles Darnton, Eve. World.
DAVIJ> BELASCO Frescnt3

LENORE
ULRIC
"THE SON-DAUGHTER"
by Oeorjo Scarborouch 4 Duld Belasco.

"EXCRirCIATINGLY AMUSING."
.Heywood Uroatij Tribune.

DAVID BELASCO Presents

INA
CLAIRE
"THE GOID Mr;r,rfts"
Avery Hopwoad'a SparkllBt* Comedy.

ANev p»rce

IFTOST HMLVE&NE50ft 2.70

"But 'Tha Letter of
tha Law' simply must
be 6een by all who
love goo<1 actlns. In
any metropolis, ia any
center whira th'»
drama ts loved, the
work done yesterday
at tha C'rlterlon would
reglster us aoniethlng
unuaually worth while
.superflne and super-
everythinar." . A!an
Dale ln tha Now York
American.

Barrymore
THE LETTER OF

THE LAW
(IA ROBE ROCGE)

CRITERION
.THEATRE.
B'way & 44 St.

Kves. at 8:20. MatsThurs. & sat., 2:20.

THEATRE. B'way
& 38th St. Eves. 8:30.
Mats. Wed. & Sat.. 2:2S.KNICKERBOCKER

ALL THE WORLD L0VES
a good, clean, whole¬
some play.if you
doubt it, follow
the crowds to
the Knicker¬
bocker
AND SEE

t-L

. «

bj
and Pauline

Dramatlred
Marion Short

frt.ni the famo
he'.pg
novel

LINCOLN
ius i

by JOSEPH C

Staged by JOHN McKEE.

Eve. World-~"YY IS UKE
GOING ON A SUMMER VACA-TION TO CAPE COD TO SEE THEREFRESHING COMEDY, 'SHAVINGS.''"

Wednesday Matince Entire Orch., $150; Balcony, $1; 2nd balcony, 50cbaturday Matmee, 50c to $2.00. Nights, 50c to $2.50.
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All AB0ARDJ-ICT3 CO!ABo^ioad Ut of ixwelfcies*
CHARLE5 WLLINOHAM'S

THI
NIGHT

BvA«*caM«*n
JBWHE KHttfS BEST T\M^S
Jflt* . cr<sw oT decidedly

UBtftTY THEAH"

R'wjiy and 90 St.
Tel. 43 Rlvdraide.iUtuieea TuaB.. Thura. A Sat. Pop. Prieee.Week Beglnnin* To-morrow Night.

DAVID BELASCO presenta

CTANDARD
** XUlUieea Tuaa.
Week Beglnnin

DAVID Bl__v . ,

"DADDIES"
A..f2m,,,ly by JOHN L. HOBBLB,With a Ca.it of Unusual Kioel-
ence. Dtrect from one year atBelasco aivi Lyceum Theatrea, x.
».. and Powera The'atre, Chicago.

t^.«^h?^t^ d*u*h"«»J Mierriment otthings tliat are cood.

WEEK MARCH 8. "TWIN BEDS"

NEWAMSTERDAM ^ ;^
MATS. WBP. & SAT. r.0" :o $2. No H {her.

42 CAPACITY MONTH
GREATEST M4ISICAL
.SK0W IN NEW Y0HK!

MONSIEUli
BEAUCAIDE

The Anck'e Messager-
E>ooth TarKin6ton
Qem of Melody^t
.and Rornance!

--'ArlSTreOAM POOF
CLOSED TWS V/EEK
rO IWSTALL A NEa/
TDBE COP.ED-AN'CA.'. ,"
DELAYED ARP\A_ OFSTEANER FPOM PAQ.S
REWNSKCN.nARG(8
--WITH

^O'CLOCK ^IWISS
"MISS 1920"
NIW ULTRA 3WART
RBSTAWANT

»»-.-.-^D,NN£C AT 5EVEN

II
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HENRY MILLER'S THEATRE
124 Wppt 43d St. Tel. 7410 Lrvant.
Kvs 8:20. Mats. Thurs. & Sat.. 2:30

HENRY MILLER
BLANCHE BATES

>n JAMES KORBES' new p;ay.

THEFAMOUSMRS.FAIR"
THE SEASOVS
TRIUMPH"

DIRECTION A. L. ERLANGER.
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Krsisier-jr.-.o&i-
, La Baron operetta7 3uperr>.!«..- .Jonn Qiarkrs Thomas

Vlda Bennett. SUr Cast
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